AUBREY BEARDSLEY’S BLUE AND WHITE
Steven Hobbs
From the autumn and winter of 1892 to June 1894 Aubrey Beardsley was
engaged on the first major commission of his life, the illustration of the J.M.
Dent edition of Malory’s Le Morte Darthur. This work, which Beardsley
started with such enthusiasm and was to finish disillusioned and weary,
spanned the period during which he developed his own distinctive style. This
was the period of the Bon Mots (Dent’s sweetener to ease the arduous burden
of medieval drudgery on the young artist), of The Studio, of the first two Keynotes volumes, and significantly of Salome. The development of Beardsley’s
style can be charted graphically as the twelve parts of the Morte Darthur were
published. This rapid development did not on the whole, with a handful of
wonderfully incongruous exceptions, divert Beardsley from the task at hand,
namely to provide illustrations and decorations broadly in keeping with the
text, in the manner of William Morris and Edward Burne-Jones. Although the
temptation to stray stylistically and literally from his publisher’s brief must
have been great, nonetheless Lorraine Janzen Kooistra has shown that, contrary to popular notion, Beardsley’s drawings were indeed firmly grounded
in Malory’s narrative (55-72).
At face value Beardsley seems to restrict his vocabulary to the medieval.
This, as we shall see, is not entirely the case, for in several of his illustrations
he is unable to suppress an underlying oriental influence from percolating to
the surface. On the whole his drawings reflect a rich mix of influences, from
the obvious and well recorded to the esoteric. The general style of his early
Morte Darthur drawings betrays the all-pervading influence of the PreRaphaelites, and Burne-Jones in particular. There are numerous references to
Beardsley’s first mentor, evidenced in the physiognomy, pose, and dress of
his principal figures. And occasionally we can see examples of Beardsley
borrowing a particular design or motif virtually unchanged, one example
being the design for the chapter heading of Book 8, chapter 23 (fig. 1).
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Aubrey Beardsley. Photograph: Hulton Deutsch/Corbis via Getty Images. The images in Lysistrata hint at every sexual possibility and
orientation. This was Victorian England, where desire itself was a bit queer. Beardsleyâ€™s mysterious and mobile hedonism made him
the star illustrator of The Yellow Book, the magazine of the aesthetic movement that was published from 1894-97.Â In fact,
Beardsleyâ€™s powerful black-and-white visualisations of Wildeâ€™s verse play about the beheading of John the Baptist are among
his most mainstream images. SalomÃ© had been banned from the British stage so the published text needed to be respectable enough
to find readers. He goes for atmosphere instead of explicitness. See more ideas about aubrey beardsley, beardsley, aubrey.Â Aubrey
Beardsley - Cover design for Smithers' 'Catalogue of Rare Books', 1896. Aubrey Vincent Beardsley (1872-1898) English illustrator and
author. Cover design for Leonard Smithers' 'Catalogue of Rare Books' No. 6 (1896), reproduced in 'The Later Work of Aubrey Beardsley'
(1911). Art Nouveau Poster. Aubrey Vincent Beardsley (21 August 1872 â€“ 16 March 1898) was an English illustrator and author. His
black ink drawings were influenced by Japanese woodcuts, and emphasized the grotesque, the decadent, and the erotic. He was a
leading figure in the aesthetic movement which also included Oscar Wilde and James McNeill Whistler. Beardsley's contribution to the
development of the Art Nouveau and poster styles was significant despite his early death from tuberculosis. He is one of the important
Modern

Aubrey Beardsley lived in the XIX cent., a remarkable figure of British Aestheticism and Art Nouveau. Find more works of this artist at
Wikiart.org â€“ best visual art database.Â The Pitts were a well-established and respected family in Brighton, and Beardsley's mother
married a man of lesser social status than might have been expected. Soon after their wedding, Vincent was obliged to sell some of his
property in order to settle a claim for his "breach of promise" from another woman who claimed that he had promised to marry her. At
the time of his birth, Beardsley's family, which included his sister Mabel who was one year older, were living in Ellen's familial home at
12 Buckingham Road. Aubrey Beardsley was an artist whose illustrative work personified the fin de sieÌ€cle 1890s, 'the Beardsley age'
of decadence.Â These contradictions lie at the heart of Beardsley's aesthetic appeal, as visual pleasure is both undercut and enhanced
by ugly content, eliciting a shiver of disgusted delight. "I have one aim â€“ the grotesque. If I am not grotesque, I am nothing". Aubrey
Beardsley, 1897. First steps in art. Aubrey Vincent Beardsley was born on 21 August 1872, in Brighton, England. His mother, the
daughter of an Indian Army surgeon, was cultured and ambitious for Aubrey and his older sister Mabel, ensuring their education in
music, literature, art and performance. Aubrey Beardsley was an extremely talented draughtsman of the Victorian era. As a young boy
he suffered from tuberculosis yet decided to live his life to the fullest instead of staying in bed. Oscar Wilde himself helped to launch his
career. Beardsley lived only 25 years but left us a great legacy of original beautiful and controversial prints. A Child Prodigy. Aubrey
Beardsley, Self-portrait in Bed, 1894, Victoria and Albert Museum, London, UK. Little Aubreyâ€™s talents showed quickly and equally
quickly they were put to use to make a living for his family. Together with his sister Mabel, he performed as a singer. In addition to this at
school he enjoyed literature and drawing, often creating caricatures of his teachers. Aubrey Vincent Beardsley (21 August 1872 â€“ 16
March 1898) was an English illustrator and author. His black ink drawings were influenced by Japanese woodcuts, and emphasized the
grotesque, the decadent, and the erotic. He was a leading figure in the aesthetic movement which also included Oscar Wilde and James
McNeill Whistler. Beardsley's contribution to the development of the Art Nouveau and poster styles was significant despite his early
death from tuberculosis. He is one of the important Modern... Aubrey Beardsley shocked and delighted late-Victorian London with his
sinuous black and white drawings. He explored the erotic and the elegant, the humorous and grotesque, winning admirers around the
world with his distinctive style. Spanning seven years, this exhibition will cover Beardsleyâ€™s intense and prolific career as a
draughtsman and illustrator, cut short by his untimely death from tuberculosis, aged 25. Beardsleyâ€™s charismatic, enigmatic persona
played a part in the phenomenon that he and his art generated, so much so that Max Beerbohm dubbed the 1890s the â€˜Beardsley
Periodâ€™.

